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CKA3KA WAPJA NEPPO "KOT B CAMOrAX" B MY3blKAJIbHOM MPEJIOMJIEHMN HA PYCCKOM DKPAHE

ABTOp: JlecoBMYeHKO A. M., LOKTOP Ky/NbTypOaOrMm, KaHOMOAT UCKYCCTBOBeAeHUS, npodeccop,
BeAYLUUA HAaYYHbIW COTPYAHUK Hay4yHO-aHaNnUTUYECKOro otaena Kadenpbl punocodpum u
Ky/ibTyponorum MoCKOBCKOW rocyaapCTBEHHOM KOHcepBaTopum nuMmenu lN. N. Yankosckoro, r. MoCkBa,
Poccusa (lecovichenko50@mail.ru).

AHHoTauua: CTaTbs NOCBSLWEHA BOMAOLWEHUIO HA PYCCKOM MY3blKaslbHOM 3KpaHe O4HOro 13
NOMYNSPHbIX 3aMNagHOEBPONENCKUX CKa30UHbIX CHOXXeTOB. OCOBeHHO pacnpocTpaHunach Tema,
CBsI3aHHaga ¢ obpa3oM KoTa B canorax, B XX Beke. [Noka3aTenbHO, YTO B Poccmnm nosaBMNOCbL MHOXECTBO
BOMMOLLEHNI 3TOMN CKa3Ku B nuTepaType, My3blke, U306pasnTenbHbIX U 3KPaHHbIX MCKYCCTBAX, YTo, NO
MHEHUIO aBTOPa, BASETCS OOHUM U3 APKUX XYA0XKECTBEHHbIX BblpaXKeHUM pyCcCKOro 3anagHu4ecTsa.
MepBbIM KPYMHbLIM COYMHEHUEM CTana geTtckas onepa Liesapa Kon Ha nmbpeTtTto MapuHbl Monb (1913),
BCNep 3a KOTOPbIM yXe B COBETCKME U MOCTCOBETCKME BPEMEHa Obliv CO3A4aHbl NUTepaTypHble
COUYNHEHUS, MYNbTOUNbMbI, UTPOBbIE PUNBbMbI, ONEPbI M MYy3blKal/bHblE CAEKTAaKAM ANS LeTCKOro
NUCNOSIHEHMS, NpodecCcMoHalbHble TeaTpasibHble MOCTAHOBKU, PUCYHKU U CKYNbATYpPbl. B HacToawen
paboTe paccMaTpmUBaKOTCA, NpeXae BCero, 0CO6EHHO 3HAYUMbIE KUHODUABMbI, MyNbTOUNBbMBbI U
BUAE03aMNCU MY3blKaNbHbIX CNEKTaKNen.

KnroueBble cnosa: Ckaska, Kot B canorax, Wapnb Meppo, Lesapb Kion, 3uHanpa v BaneHTuHa
Bpymb6epr, Fappu bapaviH, [eTCKOe KUHO, MyNbTPUIbM.

CHARLES PERRAULT'S FAIRY TALE "PUSS IN BOOTS" IN MUSICAL INTERPRETATION ON THE RUSSIAN
SCREEN

Author: Lesovichenko Andrey M., Dr of Cultural Studies, PhD in Arts, Prof., Leading Researcher of the
Scientific and Analytical Department of the Moscow State Tchaikovsky Conservatory, Moscow, Russia
(lLecovichenko50@mail.ru).

Abstract: The article is devoted to the embodiment of one of the popular Western European fairy
tale plots on the Russian musical screen. The theme associated with the image of Puss in Boots
became especially widespread in the 20th century. It is significant that many incarnations of this
fairy tale appeared in literature, music, fine arts and screen arts in Russia. According to the author, it
is one of the brightest artistic expressions of Russian Westernism. The first major work was the
children's opera composed by César Cui (1913). The libretto was written by Marina Pol'. After this
opus, already in the Soviet and post-Soviet times, there are many literary works, cartoons, feature
films, operas and musical things for children's performance, professional theatrical productions,
drawings and sculptures were created. In this paper, first of all, the author explores the especially
significant films, cartoons, and video recordings of musical performances.
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Harry Bardin, children's movie, cartoon.
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