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AHHOTamus: BeHTpe CTaThU —3MOTHBHOCTH KaK MyTh K TOCTHKEHUIO € JMHCTBA MO3HAIOMIE I
U cCMBICIOO00pa3ywouel AesITeIbHOCTH CO3HAHUS, U30MOP(HOTO A3BIKY KaK CHCTEME .
Jloka3zaHo,4T0, OyJy4d OCHOBAHHBIM Ha B3aWMMOJEWCTBUU HEBEePOANbHBIX U BepOaTbHBIX
3JEMEHTOB, A3bIK, C OJJHON CTOPOHBI, IpeACTaéT HAa YPOBHE HHGOPMALIMOHHON CUCTE MBI KaK
aKTyaJIbHOTO CaMOOpTaHU3ywIerocs "ycTtpolicTBa", IpUCyIero TI000OMY IPUPOTHOMY
OopraHu3My (S36IKOBOH pedeKc) u 0OTBEYAIMEro 3a Npouecc no3HaHusa (ganHoe). C apyroi
CTOPOHBI, —Ha YPOBHE KOHIEINTYaJIbHOW CUCTEMbI KAK NOTEHIIMATbHOTO peHOMEHA,
HMEIONEro OTHOUIEHME K COOCTBEHHO YEJIOBEUYECKOM NesATeNbHOCTH (MBICIEAEATEIBHOCTH),
HaleJNeHHOW HA peopraHu3anuio HHGOPMAaIUOHHON CUCTEMBI (CO3/1aHHOE) U OTBEYAIOIIETO
3a mpoiecc cMbicioo0Opa3oBanusa (pedaekcus). YCTaHOBIIEHO, YTO 0OpeTeHUE
HaJOPUPOAHOTO €AMHCTBA BEepOaNbHBIX U HEBEpOalbHBIX 3JI€MEHTOB, OCYIIECTBISEMOTO B
paMKaxX KOHIENTyaJlbHONW CUCTE MBI, HAIPAMYIO CBSI3aHO C HEOOXOQUMOCTbHIO: 1)
NEKOJAMPOBAaThL BEpOaNbHBINA 3HAK C I[EJIBI0 aKTyalM3aluu HEBEpOANbHOTO ONBITA UJIM UHAYE
—HeBep0OaJIM30BaHHOTO JIUYHOCTHOTO CMbICIa; 2) KOJUPOBATH HEBEPOATBHBINA ONBIT C I[€JBIO
BepOanu3zanuu HeBepOaIM30BAHHOTO JUYHOCTHOTO cMbicia. [loka3zaHo, 4TO KaK MpoIecc
NeKOAUPOBAHUSA BepOaIbHBIX 3JIEMEHTOB, TAK U IPOIECC KOAUPOBAHUS DJIEMEHTOB
HeBepOaJTbHBIX OCYIIECTBISETCS MOJ 3HAKOM SMOTHUBHOCTH. UHHLIMUDPYS MOTHBALIUIO
npomecca O3Ha4YMBAHUSN, JMOTUBHOCTh OO YCIOBIMBAaET NEPEX0A OT "paBHOIYIIHOTO
3HauyeHUA" K "3HadYeHUIo nyuga MeHA". [Ipu 5TOM akTyalbHbI€ 3MOTHBBI, B KOTOPBIX MO U
roBOPAINIETO BhIpakeHa 1100 Ha YpOBHE IMOTHBHOTO 3HaYeHUS (Mep3aBeIll, yMHUIIA U T. II.),
nub0 —KOHHOTAIMU, T. €. CO3HAUEHUA (3aliKa, OBI[A), BRICTYNAIOT MapKepaMu
MHGOPMAIIUOHHON CUCTEMBI, 3MOTHUBHl MOTE HI[HAJbHBIE — NOTE HI{TUATUBB — MapKepaMu
CUCTEeMBI KOHIIENITYyallbHOW. B kauecTBe mpuMepa aBTOphl 0OpamalTcs K HEBepOaIbHOMY
IUuCcKypcy. BmepBom cnyyae mMeeTcss B BUAY Iiiactuueckast pedb Muxauna bapeimaunkoBa,
BCTYIAIIIETO B XyJA0XECTBEHHYI0O KOMMYHHUKAaIUIO ¢ BnaguMmupom Beiconikum, KoTOp Bl i
UCTOJHsAET B aynquo3anucu ¢parmeHnT necHu "Konu nmpusepeanussie”. Bo BTopom —
BU3YyaNbHBIH AUCKYypC AHnpes Pyonésa "Tpouma".
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Abstract: At the heart of this article,an emotivity is a way to achieve the unity of cognitive
and sense-forming activity of consciousness, which is isomorphic in relation to the
language as a system. It has been proven that the language is based on interaction of non-
verbal and verbal elements. On the one hand, it appears at the level of the information
system as an actual self-organizing "device" inherent in any natural organism (linguistic
reflex) and responsible for the cognitive process (the Given). On the other hand, the
language appears at the level of a conceptual system acting as a potential phenomenon is
related to human activity (thought activity) aimed at the reorganizing an information
system (the Created)and responsible for the process of a meaning formation (reflection). It
has been established, the acquisition of the supra-natural unity of verbal and non-verbal
elements is carried out within the framework of the conceptual system and is associated
with the following necessity. First,to decode a verbal sign in order to actualize the non-
verbal experience (or otherwise, the non-verbalized personal meaning). Second, to encode
the non-verbal experiences in order to verbalize the non-verbalized personal meaning. The
article shows that the process of decoding verbal elements (like the process of encoding
non-verbal elements)is carried out under a sign of the emotivity. By initiating the
motivation of the process of meaning, the emotivity conditions the transition from
"indifferent meaning" to "meaning for me". At the same time, actual emotives act as
markers of the information system, if in them the emotion of the speaking person is
expressed either at the level of emotive meaning (bastard, clever, etc.), either at the level
of connotation (bunny, sheep). Potential emotives (potentials)act as markers of the
conceptual system. The authors referto a non-verbal discourse used as an example. In the
first case, it is the plastic speech of Mikhail Baryshnikov, who enters into artistic
communication with the audio recording of Vladimir Vysotsky's song Fastidious Horses. In
the second case, it is Andrei Rublev's visual discourse 7he Trinityicon.
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