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MY3bIKA B TEJIECEPUAJIE "OTTEMENb": K BOMPOCY OB MHTOHALIMOHHOW XAPAKTEPUCTUKE 3MOXU

AsTOopbl: LywkoBa O. M., AOKTOP MCKYCCTBOBEAEHMUS, Mpodeccop, NpOPEKTOP MO HAaYy4YHOM N y4eBHOM
paboTte [JanbHEBOCTOYHOIO roCyaapCTBEHHOIO MHCTUTYTA MCKYCCTB, I. BnagmBocTok, Poccus
(notkafa@bk.ru), laHueesa J1. A,, cTyaeHTKa My3blkaabHOro dakynbreta JanbHEBOCTOYHOIO
rocygapCcTBEHHOIO MHCTUTYTA UCKYCCTB, I. BnagueBocTtok, Poccug (lililanz@mail.ru).

AHHoTauua: CTaTbq NOCBALWEHA aHaIU3Y MYy3blKaJbHOro 3NIeMeHTa MeaumaTeKkcTa Tenecepumana

B. Togpoposckoro "Otrenens”. My3biKanbHbIN pag Tenecepuana BKAKYAET Kak HENOCPeaACTBEHHO
MY3bIKY, 3By4aBLUYI B KOHLe 1950-x — cepegunHe 60-xX rogos, Tak M1 KOMMO3ULMU, CNEeLManbHO
HanucaHHble K. Menaase v op. AHann3 My3biku Tenecepmana no3BosnA aBTopaM CTaTbU CAenaTb
cneayroLye BbiBOAbl. MHOXXECTBEHHOCTb YXaHPOBbIX OPUEHTUPOB TENecepmana, B YNCIE KOTOPbIX

B. TooopoBCKMIM Ha3Ban NPOU3BOACTBEHHYIO Menoapamy, KOMeauto, MI3UKI, OETEKTUB,
noaKpennaeTcsl NOAUCTUNUCTUYHOCTBIO U NOJMXKAHPOBOCTbHIO MY3bIKaJIbHOMO 1I€eMEHTa (A4Xa3, POK-H-
ponn, 6occa-HoBa, MacCoBas NecHs, NMpuyYeckas NecHs, rMTapHblii HaUrpbILw, ABOPOBas NecHs).
My3blKanbHasa CTUAU3ALUS, MPUCYTCTBYIOLLAS B MY3bIKaJlbHOM 3/1IEMEHTEe MeauaTeKkCcTa, No3BonseT
NpoBeCTU Napansenm ¢ My3blKon K punbmMam KoHua 50-x — 60-X rogos (B YaCTHOCTU C MY3bIKOW

A. lennHa K dunbMy "KapHaBasibHag HOYb", C My3blKasibHbIMW KMHOKOMMO3MUmuamm H. PoTel). B To e
BpeMS MHTOHALMOHHbBIN CTPOMN MY3blKasIbHOIO 3/1IEMEHTA HE OrpaHUYMBaAETCa CTUU3aLUEN U
NO3BOSISET My3blKasibHbIMU CpeacTBaMm MU ONOTM3NPOBATb IMNOXY OTTENENN U e€ repoes, OKPaCKUB UX
B POMaHTM4YECKME TOHA.

KnroueBble cnosa: Tenecepuan, Banepuin TogopoBckuii, KOHCTaHTMH Menag3e, anoxa oTrenenu,
KMHOMY3blKa, CTUAMU3ALUS.

MUSIC IN TV-SERIES "THE THAW" : ON THE MUSICAL CHARACTERIZATION OF THE EPOCH
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the Faculty of Music at the Far Eastern State Institute of Arts, Vladivostok, Russia (lililanz@mail.ru).

Abstract: The article deals with the analysis of the music material for Valery Todorovsky’s TV-series
The Thaw. The score of the series includes both the original music of the late 1950s — early 60s and
the compositions by Konstantin Meladze (and others) written specially for the film. The analysis of
music enables the authors to draw the following conclusions. According to V. Todorovsky, the
multiplicity of the TV-series music genres combines an industrial melodrama, a comedy, a musical,
and a criminal film. But it includes also the polystylism of music elements, such as jazz, rock-n-roll,
bossa nova, "mass songs”, lyrical songs, guitar tunes, bard songs, etc. Presented in music elements
of the serial mediatext, the music stylization makes it possible to draw the parallels with film music
written in the late 50s — early 60s, including Lepin’s music for the Carnival Night and some Rota’s
filmmusic compositions. At the same time, the entire melodic system of the TV-series is not limited
to a mere stylization. It serves to mythologize the epoch of The Khrushchev Thaw and its heroes by
imparting them a romantic color.

Keywords: TV-series, Valery Todorovsky, Konstantin Meladze, The Khrushchev Thaw, film music,
stylization.
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