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3BYKOBASl MAPTUTYPA B FOJI/IMBYACKMUX CLEHAPUAX SMA3EHLLUTEMHA C NO3ULIUM OUETE3UCA

AsTop: bakmnpos [. B., goueHT Kadenpbl agpamaTtyprum n knHoseneHusa CaHkT-lNetepbyprckoro
MHCTUTYTa KMHO 1 TenesuaeHus, r. CaHkt-MeTtepbypr, Poccusa (bakirov.dm@yandex.ru).

AHHOTauMa: B cTaTbe aHaNU3MPYOTCHA AuereTmdeckue u Hegmneretmdeckme gopmol 3ByKa, ONUCaHHbIE B
roNnMBYACKMX cueHapusax Cepresa dinseHwTeliHa 1930 roga (‘301070 3yTTepa’, “AMepuKaHcKas
Tpareamns®). TEKCTbI, CO34aHHbIE B 3MOXY PAaHHErO 3BYKOBOIO KMHO, CTA/IM TEOPETUYECKUM MPOPbLIBOM
MCMNOJSIb30BaHUS 3BYKOBOM MapTUTYPbl KaK OpPraHU4YeCcKom COCTaBAAOLWEN gpaMaTyprmm dunbma.
Ocoboe BHUMaHME yaeneHo Knaccudpukaumm BO3MOXKHOCTEN Nepenaym CyobekTUBHOMO BOCNPUATUS
nepcoHaxka, 6narogaps BKAKYEHUIO B TKaHb puibMa MeTagmereTmyecknx n oHemnpumuyeckmnx 3ByKoB,
3BYKOBbIX MCKaXXeHWUN, BHYTpeHHero MoHonora. ConoctaBneHne COBpeMeHHOM HappaToa0rMyeckom
Knaccupumkaumm 3ByKOB MO OTHOLLIEHUIO K Aneresmncy GuabMa co CLeHapuUsaMm DU3eHLWTENHA,
CO34aHHbIMU B 3MOXY paHHEro 3ByKOBOro KMHO, BbISIBASIET HOBATOPCTBO 3TUX ApaMaTypruyeckmnx
TEeKCTOB.

KnioueBble cnosa: [lmeresmc, Metagmeresmc, HeguereTM4eCcknin, OHemMpmnyYeCcKku, 3ByKOBoe KNMHO,
3aKagpoBblii roN0C, BHYTPEHHUIA MOHOJON, KUHOCLEHapUin, dM3eHLwTelH, “3010T0 3yTTepa’,
“AMepuKaHckas Tpareaus®.

SOUND SCORE IN THE EISENSTEIN HOLLYWOOD SCRIPTS FROM THE POSITION OF DIEGESIS

Author: Bakirov Dmitry V., Assistant Prof. of Dept. of Drama and Film Studies at the St. Petersburg
State University of Film and Television, Russia (bakirov.dm@yandex.ru).

Abstract: The article analyzes diegetic and non-diegetic forms of sound use described at the
Eisenstein’s Hollywood scenarios in 1930 (“Sutter's Gold®, “American Tragedy®). These scripts created
in the era of early sound cinema became an innovation in using of sound scores as an integral part
of the film dramas. Here, the special attention is paid to the classification of possibilities of
transferring the subjective perception of characters by means of the various sound solutions, such
as meta-diegetic, oneiric sounds, sound distortion, and internal monologue. The author compares
the modern narratological classification of sounds and their relation to the film’s diegesis with
Eisenstein’s scripts created in the era of early sound cinema. And he reveals the innovation of the

dramatic texts written by Soviet film director.
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