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"BOJIEPO" PABE/IA B MPOCTPAHCTBE BU3YAJ/IbHOCTU (HA MPUMEPE AHUMALUN N U3OBPASUTE/IbHOIO
MCKYCCTBA)
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AHHOTaumA: B cTaTbe NpeacTaBAEH OMbIT OCMbICAIEHUA aHWMMaUMOHHOro bunbma MBaHa MakcrmoBa BOLERO
(1992), naen, KoOHUENUUA M 06Pa3HOCTb KOTOPOro 06YC/I0BNEHbI XapaKTepPUCTUKAMMU

NpoCTpaHCTBa/BpeMEHN/ ABUKEHMA 6A30BOro My3blKaJIbHOr0 TEKCTA, a TaKXkKe paboTa XyAoXKHWKa Bragumupa
AHKMNeBcKoro «CeeT n TbMa» (1978). KoppensaumoHHbI aHaiuM3 0603Ha4YEHHBIX XYA0KECTBEHHbIX 06Pa3L0B
cnoco6cTByeT 60Jiee r/ly6OKOMY NMOHMMAHMIO aBTOPCKOIO 3aMbiC/1a KaXKAoro M3 cosgatesied, KOCBEHHO
BbICBEYMBAsA HOBbIE CMbIC/IOBbIE FPaHM GeCCMEPTHOrO TBOpeHUA Mopuca PaBensa, poxkaaemMble Ha NepeceyeHuu
K/JIaCCMYECKMX MY3bIKa/IbHbIX TPAAULMIA U COBPEMEHHBIX MEAUATEXHONOMMI. MMeeTCA B BUAY CUMBOIMYECKOE
npoyTteHue «bonepo~, BoMpalollee B cebs aMOMBANEHTHOCTb TAaKMX KAaTErOPUM, KaK *U3Hb M CMEpPTb, CBET U
TbMa, Hayaso M KOHeL, NpeACTAB/IEHHbIX NOCPEACTBOM BM3YyalbHOM NapagmrMbl HA NpUMEPE aHUMAaLMK U
M306pasuTeIbHOr0 MCKYCCTBa.
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Abstract: The article presents the experience of understanding the animation film BOLERO (1992) directed by
Ivan Maximov, the idea, concept and imagery of which are due to the characteristics of the
space/time/movement of the basic musical text, as well as the work Light and Darkness (1978) by the painter
Vladimir Yankylevsky. The correlation analysis of the designated art samples contributes to a deeper
understanding of the author’s intention of each of the creators, indirectly highlighting new semantic aspects
of the immortal music work composed by Maurice Ravel. Those aspects born at the intersection of classical
musical traditions and modern media technologies. This refers to the symbolic reading of Ravel’s Bolero,
which absorbs the ambivalence of such categories as life and death, light and darkness, the beginning and the
end, presented through a visual paradigm on the example of animation and fine art.
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