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MY3bIKA U MEOUA O OETEW: OT UCTOKOB A0 HALUMX OHEN

ABTOp: bbICbKO M. B., agMUHNCTPATOP U 3aMeCcTuUTeNb rMaBHOro peagakropa dHX "Megmnamysbika”,
r. MockBa, Poccusg (editorial@mediamusic-journal.com).

AHHoOTauusa: CTaTbs OTKPbIBAET UMK MYSIbTUMEAUNHBIX NY6AMKaLUUM, MOCBALWEHHbIX UCCNeA0BaHUIO
MeaouaTBopYecTBa ANg AeTen, NpeacTaBNeHHOro Ha rpamMniaacTUHKax U KOMMNakT-guckax, B
paguosadupe, Tenenepegadax, knHematorpade, MUHTepHeTE, BUAEOUTPaxX M MOBUIbHbBIX MPUSTOXKEHUSX.
DTO OrPOMHbIN NAACT MegmanpousBedeHUin, MHOME N3 KOTOPbIX yXKe BOLWM B 30/10TOMN (DOHL,
YesnioBEeYeCTBa, M CaMble€ 3HaYMMble U YHUKANbHbIE U3 HUX ByayT CCnenoBaTbCs B paMKax AaHHOIMo
umkna. B ctaTbe npeanpuHATa NOMbITKa Hay4HOro 0630pa OCHOBHbIX 3TanoOB BO3HUKHOBEHUS,
pa3BUTUSA U MOAUDUKALUKU MY3bIKaNIbHbIX MeAUaXKaHPOB 419 AEeTCKOro BOCNPUATMS B COBETCKOMN U
NOCTCOBETCKOM KynbType. 1N 3Toro Meaua)kaHpbl pasaeneHbl Ha TpU YCI0BHbIE MeTa-rpynmnbl:
dunbMbl-Ha-My3bIKy (Mpexae Bcero, PunbMbl-ornepbl U punbMbl-6aneTbl), My3blKanibHble
MeananpousBeaeHus, MegmanponsBeneHns-c-My3bikon. B CTopmyeckom acnekre paccMaTpmBaloTCs
CUCTEMbI COBETCKOM M POCCUNCKOM MeauauHayCTpUmM My3blKaJibHOro TBOpYeCTBa 419 OEeTEN,
CTaHOBNEHMe becnpeLeneHTHOro XXaHpa COBeTCKOM MaCCOBOV NeCHM oNs AeTen, a TakxKe Kpusunc
XYy[0XeCTBEHHOro TBOpYeCcTBa B LM@PPOBYHO 3MOXY.

KntoueBble cnoBa: My3bika, Megua, oeTm, MeamanpomnsseneHus, MynbTOUIbM, MIO3UKI, My3blKaJlbHas
nepenayva, renepagmoBellaHume.

MUSIC AND MEDIA FOR CHILDREN: FROM THE ORIGIN TO THE PRESENT

Author: Bysko Maxim V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia
(editorial@mediamusic-journal.com).

Abstract: The article opens the cycle of multimedia publications devoted to the study of media
creativeness for children, presented on gramophone records and CDs, on radio and television
programs, in cinema and the Internet, video games and mobile applications. This is a huge layer of
media products, many of which have already included in the golden fund of humanity, and the most
significant and unique of them will be researched in this cycle. The article attempts to scientifically
review the main stages of the emergence, development and modification of musical media genres
for children’s perception in the Soviet and post-Soviet culture. For this, media genres are divided
into three conditional meta-groups, such as films-to-music (first of all, films-operas and films-
ballets), musical media-works, media-works-with-music. The systems of the Soviet and Russian
media industry of musical creativity for children, the emergence of an unprecedented genre of
Soviet mass song for children, as well as the crisis of artistic creativity in the digital age are
considered in the historical aspect.

Keywords: Music, media, children, media work, cartoon, musical, musical broadcast, TV, radio,
Internet.

YOK 7.094 + 7.096 + 7.097 + 791.43
bubnuorpacgpuveckasn ccbinka:

Bbicbko M. B. My3bika U Meaua ong geten: oT UCTOKOB A0 Hawux gHen // SHX "Megumnamysbika“. N2 10
(2019). URL: http://mediamusic-journal.com/Issues/10_1.html
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"BOJIEPO" PABEJIA B MPOCTPAHCTBE BU3YAJZIbHOCTU (HA NMPUMEPE AHUMALIUU U
M30BPA3UTENIbHOIO UCKYCCTBA)

AsTOpbl: Bonkosa I. C., 4OKTOp UCKYCCTBOBEAEHUS, [OKTOP pUAoCcodCKUX HayK, npodeccop Kadeapsbl
coumnonormum n kynotyponorum Kyéray mm. M. T. TpybunuHa, r. KpacHogap, Poccus (polina7-
7@yandex.ru); BoibbiBaHeL, 3. B., KaHAMAAT UCKYCCTBOBEAEHUS, NpenoaasaTesib TEOpPEeTUUYECKUX
ancumnnuvi AWM N2 12, KpacHogap, Poccus (elavib@mail.ru).

AHHOTauMa: B cTaTbe npeactassieH OnbIT OCMbICNEHUS aHUMAaLMOHHOMO ¢punbma MBaHa MakcmMMoBa
BOLERO (1992), npes, koHuenums n o6pasHOCTb KOTOPOro 06yCNOBNAEHbI XapaKTePUCTUKAMM
NpOCTpaHCTBa/BpeMeHu/aABuxKeHns 6a30BOro My3blKasbHOrO TEKCTA, a TakXKe paboTa Xya0XHUKa
Bnagnmmpa AHkunesckoro “CeeT 1 TbMa” (1978). KoppensiuMoHHbIM aHanm3 0603Ha4YeHHbIX
XYyOO0XKeCTBeHHbIX 06pa3LoB cnocobcTByeT 6onee rMmybokoMy NOHUMAHUIO aBTOPCKOro 3aMblcna
Ka)ooro u3 cospartenemn, KOCBEHHO BbICBEYMBAS HOBbIE CMbIC/IOBbIE FPaHU 6eCCMepPTHOro TBOPEHMUS
Mopuca PaBeng, poxxgaeMble Ha NnepecevyeHun KnacCUYeCcKmnx My3blKajbHbIX TPAAULUA K
COBpPEMEHHbIX MeauaTeXHONOrnii. MMeeTcs B BUAY CMMBONIMYECKOE npoyTeHne “bonepo”, BGupatowee
B ce69 aMOBUBaNEHTHOCTb TAKUX KaTeropuii, Kak XXM3Hb U CMepPTb, CBET U TbMa, HA4aNo 1 KOoHeL,
npencTaBieHHbIX NOCPEeACTBOM BU3YasibHOM NapagmurMbl Ha NpUMepe aHUMauunM 1 U306pasuTenbHOro
MCKyCCTBa.

KnroueBble cnoBa: bonepo, MakcMmos, puibM-Ha-My3blKy, aHMMaLUMS, MPOCTPAHCTBO, BpeMm4,
BM3YyasibHbIM TEKCT, MUHUMANN3M, TPUNTUX, AHKUNEBCKUN.

RAVEL'’S "BOLERO" IN THE SPACE OF VISUALITY (ON THE EXAMPLE OF ANIMATION AND FINE ART)

Authors: Volkova Polina S., Dr of Arts, Dr of Philosophy, Prof. of Dept. of Sociology and Cultural
Studies at the Kuban State Agrarian University named after I. T. Trubilin, Krasnodar, Russia (polina7-
7@yandex.ru); Vybyvanets Eleonora V., PhD in Arts, Teacher in music theory at the Children's Art
School no. 12, Krasnodar, Russia (elavib@mail.ru).

Abstract: The article presents the experience of understanding the animation film BOLERO (1992)
directed by Ivan Maximoyv, the idea, concept and imagery of which are due to the characteristics of
the space/time/movement of the basic musical text, as well as the work Light and Darkness (1978)
by the painter Vladimir Yankylevsky. The correlation analysis of the designated art samples
contributes to a deeper understanding of the author’s intention of each of the creators, indirectly
highlighting new semantic aspects of the immortal music work composed by Maurice Ravel. Those
aspects born at the intersection of classical musical traditions and modern media technologies. This
refers to the symbolic reading of Ravel’s Bolero, which absorbs the ambivalence of such categories
as life and death, light and darkness, the beginning and the end, presented through a visual
paradigm on the example of animation and fine art.

Keywords: Bolero, Maksimov, film-to-music, animation, space, time, visual text, minimalism, triptych,
Yankylevsky.

YAOK 7.08 + 791.3
bubnuorpacgpuveckasn ccbinka:
Bonkoga IN. C., BoibbiBaHeL, 3. B. "bonepo” PaBena B NpoCTpaHCTBE BU3YanlbHOCTU (Ha NpuMepe

aHMMauum n nsobpasntenbHoro nckyccrea) // 3HX "Meguamysbika”. N2 10 (2019).
URL: http://mediamusic-journal.com/Issues/10_2.html
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NOM®OHUA 3BYKOBbIX MPOCTPAHCTB ®U/IbMOB AJIEKCAHOPA COKYPOBA 3MOXU NEPECTPOUKM

AsTOp: beseHkoBa M. B., KaHOMAAT NCKYCCTBOBEAEHMUS, AOUEHT Kadeapsbl kKnHoseneHus BflKa nm. C. A,
lepacuMoBa, MockBa, Poccuga (bezenkova@gmail.com).

AHHOTauua: B cTaTbe NpoCieXXnBarOTCS OCHOBHbIE aCMeKTbl 3BYyKOWYMOBOM KOMAO3ULUMN GUNBMOB
AnekcaHgpa CokypoBa nepuoaa nepectpomkm, a Takxke Hayana 2000-x rogos. ABTOp Ucnonb3syeT
KaTeropuo 3ByKOBOW NOAUGDOHUN NMPpU aHaANU3E AUCKYPCUBHOIO MAM NPEAMETHOIO MCMNOb30BaHUS
3BYKOB, LWWYMOB U MY3bIKK, B UTPOBbIX dunbmax "CKopbHoe 6ecuyscTBue”, "OHu 3aTMeHuns”, "OTtew, u
CblH" U OOKYMEHTaNbHbIX duabMax umkna "dneruin”. MoctynaTenbHbli aHanmM3 CTPYKTYpPbl U 0Opa3HOM
BbIPA3nUTENIbHOCTU PUNBMOB BbISIBASIET NOAUDOHUYECKME INEeMEHTbl 3BYKOBOW cpenbl (3BYKHU
peanbHOCTU, LWWYMbl Cpeabl, KNacCMyeckas My3blka, OPUrMHaNbHaa My3blKa), HANpPaBNEeHHbIE Ha
BblpaXXeHue aBTOPCKOM naeu yepes pasnmyHble GOpMbl: KOHTpaCTa UM COOTBETCTBUS U3HAYANbHO
3a4aHHOM KOMMO3ULUMK GpunbMOB. HayuHble pe3ynbTaTbhl UCCNeA0BaHUS NO3BONASIOT 0603HaUnUTL

OPUTMHANBbHOCTb UCMOJIb30BAaHUS 3BYKOLIYMOBbIX M MeNOANYECKMX DN1IeMEHTOB B puibMax COKypOBa.

KnroueBble cnoBa: KnuHemarorpad, 3ByK, GusibM, 3ByKOLLIYMOBas KOMNO3unLmS, NoamdoHms, 3ByKoBoe
NPOCTPaHCTBO, aneruns, CoOKypos.

POLYPHONY OF SOUND SPACES IN FILMS BY ALEXANDER SOKUROV IN THE ERA OF PERESTROIKA

Author: Bezenkova Maria V., PhD in Arts, Associate Prof. of Dept. of Film Critics at the All-Russian
State University of Cinematography named after S. A. Gerasimov (VGIK), Moscow, Russia
(bezenkova@gmail.com).

Abstract: The article traces the main aspects of the sound-noise composition of the films directed by
Alexander Sokurov during the perestroika period, as well as the beginning of the 2000s. The author
applies the category of sound polyphony in the analysis of discursive or objective use of sounds,
noises and music, in the feature films "Mournful Unconcern”, "Days of Eclipse”, "Father and Son" and
documentaries of the cycle "Elegies”. The progressive analysis of the structure and figurative
expressiveness of those movies reveals the polyphonic elements of the sound environment (sounds
of reality, noises of environment, classical music, original music). They are aimed at expressing the
author's idea through various forms, such as contrast or matching to the initially specified
composition of films. The scientific results of the study allow us to indicate the originality of sound

noises and melodic elements in Sokurov films.

Keywords: Cinema, sound, film, sound-noise composition, polyphony, sound space, elegy, Sokurov.

YAK 791.43.01
bubnuorpacgpuveckasn ccbinka:
beseHkoBa M. B. MonndoHmna 3ByKOBbIX NPOCTPAHCTB PpunbMoB AnekcaHgpa CokypoBa 3noxu

nepectponkun // IHX "Meanunamysbika”. N2 10 (2019). URL: http://mediamusic-
journal.com/Issues/10_3.html
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ABTOPCKME LIUDPOBBIE PECYPCbI AJ19 MY3bIKAJIbBHOW OEATE/IbHOCTU YYALLUXCA C BETCKUM
LLEEPEGPAJIbHbIM MAPAJIMYOM B UHKJ/THO3MBHOM LLUKOJIE

AsTop: CeMéHoBa . A, acnupaHT ®Irb0Y BO "M0OCKOBCKUM Nefarormyeckmnini rocyaapCTBeHHbIN
YHUBEPCUTET", METOAUCT U aBTOP KYpPCOB Mo oBydeHuto My3sbike FKOY “LLkona “TexHonorum
obyyeHuna™, r. MockBa, Poccuga (semenova@i.home-edu.ru).

AHHOTauusa: CTaTbs COAEPXUT ONMCaHUE aBTOPCKUX LMD POBbIX 06pa3oBaTe/IbHbIX PECYPCOB KYpCOB
rKOY "lkona “TexHonorum obyvyeHms™", a Takxke pecypcos MYMK "dnekTpoHHOe My3blkalbHOEe
TBOPYECTBO" (COAaBTOPOM KOTOPbIX SIBNSAETCA aBTOP CTaTbM) AN OYHO-AUCTAHLMOHHOIO 06y4YeHus
heTen C orpaHUYEeHHbIMU BO3MOXHOCTAMU 340p0Bbs (OB3), B TOM Umncne ¢ 4eTCKuM LepebpaibHbiM
napanuyom (OUIM). Cpean 3TUX pecypCoB: My3blKajibHble MOAENU U Na3bl, TPEHaXXEpPbl HOTHOM
rpaMOTHOCTMU, TECTbI, My3bIKaNibHble BUKTOPUHbLI, XpeCcToMaTuun. ABTOp paccMaTpuBaeT KnacCUpukaumo
pecypcoB, HeobxoaumMoe TexHuyeckoe obecrneyeHue oaa X UCrNosab3OBaHUSA, a TakKKe ONnucbiBaeT
BO3MOXHOCTb NPUMEHEHUS UX Ha NpaKTUKe. B pe3ynbTaTe 3KCNnepuMeHTa No U3y4eHUo BIAUSHUS
uMppoBbix 06pa3oBaTenbHbIX Megmna-pecypcoB Ha pa3BUTME NO3HaBaTE/IbHOW akKTUBHOCTU Yy AeTen C
OuUn, nposenéHHoro B 2008-2018 ropgax B FKOY "lWkona "TexHonornm obydeHumsa"", 6biim nonyyeHbl
OaHHblE, CBMAETENbCTBYOLWME O pOCTE YPOBHS NO3HABaTEbHOM aKTUBHOCTHU, a TaKXe O
MONOXUTENbHOW AUHAMUKE Pa3BUTUSA MY3blKaslbHbIX CNOCOBHOCTEN AEeTEeN.

KnioueBble cnoBa: MIHKIIO3MS, My3blKalbHOe o6pa3oBaHue, undpoBble pecypchl, AeTU C
OrpaHUYeHHbIMMN BO3MOXHOCTAMM 300poBbg, ALUIN, Garage Band.

DIGITAL SOURCES FOR MUSIC ACTIVITIES OF CHILDREN WITH CEREBRAL PALSY IN INCLUSIVE SCHOOL

Author: Semenova Darya A., Postgraduate in the Moscow Pedagogical State University, Methodist
and Author of the music training courses at the School "Technology of Education”, Moscow, Russia
(semenova@i.home-edu.ru).

Abstract: In the article, you can find a description of the digital educational resources for training
courses created under direction of the author at the School "Technology of Education” (Moscow), as
well as of resources of the innovative teaching kit "Electronic Music Creativity" (co-authored by the
author of this article and Igor Krasilnikov) for full-time and distance learning for people with
disabilities, including children with cerebral palsy. Among these resources, there are musical models
and puzzles, simulators of musical literacy, tests, musical quizzes, and chrestomathies. The author
considers the classification of all resources, the necessary technical support for their use, and also
she describes the possibility of their application in practice. In an experiment, data were obtained,
which indicate the increase in the level of cognitive activity, as well as a positive dynamic in the
development of children's musical abilities. It is a result of a study the impact of digital educational
media resources on the development of cognitive activity of children with cerebral palsy conducted
at the School "Technology of Education” in 2008-2018.

Keywords: Inclusion, musical education, digital sources, HIA, disable children, Garage Band.

YOK 373.3 + 373.5 + 373,55 + 376.1
bubnuorpacgpuveckasn ccbinika:
Cemé&HoBa [. A. ABTOopckume unudpoBble pecypcCbl A9 My3blKaJbHOM AeATEeNbHOCTU YYaLWMXCS C AETCKUM

uepebpasnbHbIM NAapannyoM B MHKNO3UBHOM WwKone // IHX "Meauamysbika”. N2 10 (2019). URL:
http://mediamusic-journal.com/Issues/10_4.html
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LM®POBOW BASH KAK CPEACTBO CO34AHMA UMMEPCUBHOW 3BYKOBOW CPEAObI B TEATPAJIbHOM
NPOCTPAHCTBE

AsTop: lNeTpoBa H. H., npenogasatens MbY [0 "Oetckas wkona nckyccts N2 2", r. Teepsb, Poccus
(petrus.petrova@yandex.ru).

AHHoOTauusa: TeaTp npeactasnageT co60M NOAUXKAHPOBLIMN BUA, UCKYCCTBA, B KOTOPOM OOHY M3
K/THOYEBBIX pOJiel UrpaeT My3blKallbHOE CONMPOBOXAeHMEe cnekTakns. MpaBunbHbIN NOABOP MY3bIKU K
CNekKTak/, ero TeMbpanbHoe opopMNeHMe N My3blKasibHag akLeHTyaumsa noMoraroT 3puUTento
Nnorpy3mnTbCa B CEMaHTUYECKOE NMPOCTPAHCTBO TEKCTA. B cTaTbe paccMaTpuBaeTCd UCMOJIHUTENBCTBO Ha
MHHOBAaLMOHHOM LUDPOBOM HasiHE B YCIIOBUSAX COBPEMEHHOIO TeaTpasibHOro NPOCTPaHCTBA Kak
CpencTBo CO30aHNS UMMEPCUBHOM MY3blKaslbHOM 3BYKOBOW Cpeabl, Bbi3biBalOLWEN Y 3pUTens
ayanoBum3yasbHble CMHECTE3NU. MCNONHUTENLCTBO Ha LMMPOBOM BasiHe TPaKTyeTCs Kak
MHTErpaTUBHbIM KOMIMAEKC KOMMNETEeHUUN "UMDPOBOro” My3blKaHTa, BKIOYAOLWMA HABbIKN
apaHXMPOBLLUUKA, UCMNONHUTENS, CayHA-AU3aNnHepa.

Kniouesble cnoBa: LudpoBon 6asH, 3n1eKTPOHHbIN 3BYK, My3blKanbHas cpena, Teatp, MOHOCMNEKTakK/b,
ayanoBmsyanbHasa cuHecTtesus, NywkuH, CBupuaos, "Metenb”.

DIGITAL ACCORDION AS A MEANS OF CREATING AN IMMERSIVE AUDIO ENVIRONMENT IN THEATER
SPACE

Author: Petrova Natalya N. Teacher at the Children’'s Art School N2 2, Tver, Russia
(petrus.petrova@yandex.ru).

Abstract: A theater is a multi-genre art form, and one of the key roles here is played by the musical
accompaniment of a play. The correct selection of music for performances and its timbre design and
musical accentuation help the viewer to immerse in semantic space of the theatrical texts. The
article considers the performance with an innovative digital accordion in the conditions of modern
theater space as a means of creating an immersive musical sound environment that causes
audiovisual synesthesia inside the viewer’s mind. This performance with a digital accordion is
interpreted like the integrative set of competencies of a "digital” musician, including the skills of an
arranger, performer and a sound engineer.

Keywords: Digital V-accordion, electronic sound, musical environment, theater, one-man show,
audiovisual synesthesia, Pushkin, Sviridov, "The Blizzard".

YAOK 78.03 + 780.653
bubnuorpacgpuveckasn ccbinka:
Metposa H. H. Llndposoii 6asH Kak CpeacTBO CO34aHUS UMMEPCUBHOM 3BYKOBOW Cpeabl B

TeaTpasibHOM npocTpaHcTee // DHX "Meauamysbika“. N2 10 (2019). URL: http://mediamusic-
journal.com/Issues/10_5.html
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NOJIMTUYHECKAA 3BYKOBAS MEOUA-KAPUKATYPA

ABTOpBI: BbICLKO M. B., agMUHUCTPATOP U 3aMeCcTUTeNb rMaBHOro peagakropa dHX "Megnamysbika”,
r. MockBa, Poccus, YepHbiwos A. B., AOKTOp UCKyCCTBOBeAeHUd, npodpeccop PAE, koMnosuTop,
rnasHbIi pegakTop dHX "Meamnamysbika“, r. MockBa, Poccus (editorial@mediamusic-journal.com).

AHHOTauMa: B cpencresax MaccoBoM MHpOpMaUUM CTaTUYHAS NOAUTUYECKas Meguna-KapumkaTypa
cmcTeMaTUyecku cTana NosBaaTbCS yyXKe B nepBoi nonosuHe XIX Beka. B cneayiowem ctonetmm oHa
ApKO NposiBuaa cebs B 3BYyKOBbIX MeamarnpounsBeeHnax, B KOTOpble OHa BOLWsia ONocpeaoBaHHO
yepes XaHp XyA0XXeCTBEHHOM NAapOAUM HA NNTEPATYPHbIA, My3blKaslbHbl, KWHEMATOrpauU4eCckmnm nim
MeLoUNHbIN NePBOUCTOYHUK. [Tpn 3TOM aBTOpPbI CTaTbU A9 NOHUMaHUS 3BYKOBOW Napoanm-c-
KapukaTypamMm OTMeTUIU BaXXHOCTb COOPMUPOBAHHOM Y 3pUTENS CUCTEMbI MPUOBPETEHHbIX
CeMaHTUYeCKUX CMbICNOB, NpeXae BCero, CBA3aHHOM C KUHO U ApYyrMMU MacCOBbIMU XaHpamu. Cpeau
3HaYUMbIX PYCCKOA3bIYHbIX 0OPa3LLOB NONUTUHECKON 3BYKOBOW Meauna-KapukaTypbl 6biav OTAENbHO
NnpoaHanu3npoBaHbl BbIMYCKU POCCUNCKOMN Tenenporpammsl "Kyknbl" ¥ HEMELKOro MHTEPHET-NPOEKTa
"3anoBeaHuUK", OTKPbIBLLIEro CO60M HOBYK BeXY pa3BUTMS MeamaxaHpa B XXI Beke. Ha npumepe
"3anoBeaHMKA" BbIIO KPAaTKO pacCMOTPEHO QYHKUMOHUPOBAHUE MY3bIKU U MHbIX 3BYKOB MO
OTHOLUEHMIO K OBUXYLLENCS Ha dKpaHe Meaua-KapukaTtype U napoaumnHom cueHe B LenoMm. ABTOpbI
uccnepoBaHus o6patmnm ocoboe BHUMMaHME HAa MHOTOYPOBHEBbLIM NPUHLMMA NOCTPOEHMUS Napognmn-c-
KapukaTypamu.

KnroueBble cnosa: KapukaTtypa, nonmtmka, Mmeama, napogus, Mmeanamysbika, KWHOMY3bIKa, "Kyknbl”,
"3anoBegHuK".

THE POLITICAL MEDIA-CARTOON

Authors: Bysko Maxim V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia,
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Abstract: In media, static political media cartoons systematically began to appear in the first half of
the 19th century. In the next century, it vividly showed itself in sound media works, into which it
entered indirectly through the genre of art parody of literary, musical, cinematic or media sources.
To understand the sound parody-with-caricatures, the authors noted the importance of the system
of acquired semantic meanings formed by the viewer, primarily related to films and other popular
genres. Among the significant Russian-language samples of the political sound media cartoons, the
issues of the Russian TV-program Kukli (Puppets) and the German Internet project Zapovednik
(Restricted Area with Special Legal Status) were separately analyzed. Zapovednik discovered a new
milestone in the development of media genre in the XXI century. Using its issues, the functioning of
music and other sounds was briefly reviewed in relation to the moving media cartoons and the
parody scene in general. The authors of the study drew particular attention to the multi-level
principle of the building a parody-with-caricatures.
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