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3BYK B KHMHO: TEXHOJIOT'USA 1 TBOPYECTBO

Astop: ITozuun B. @., noktop uckyccrBoBeneHus, npodeccop kadenpst tenexypHanuctiuku Cankr-IlerepOyprcxoro
rOCYZapCTBEHHOTO yHHUBepcuTeTa, Poccust (poznin@mail.ru)

AnHoTanus: TexHOIOT s, SIBIISIOMIAsCS CPEICTBOM CO3/IaHMS JIIOOOTO N3JEIHs, B SKPAaHHOM HCKYCCTBE MPEJICTABIISIET
c000# KOMIIOHEHT, OKa3bIBAIOIINII CYIIIECTBEHHOE BO3/ICHICTBHE HA SCTETUUECKUE XapaKTEPUCTHKH GuiibMa. B cratbe
paccMaTpuBaeTCs BIMSHUE TEXHOIOTHH 3aITUCH M BOCTIDOM3BEICHHS 3ByKa HA Pa3IMYHBIX TaraxX pPa3BUTHS
KrHemarorpada (Hagajao BHEAPEHHS 3ByKa B KHHO; OCBOGHHE XY/I0’KECTBEHHBIX CPEJICTB ayJHOBU3YaTbHOTO
MIPOM3BE/ICHNS; PACIIMPEHNE IIPOCTPAHCTBECHHBIX XapaKTEPUCTHK SKPAHHOTO 3BYKa; 3ByK B COBPEMEHHOM KMHOTEATpe),
AQHAJM3UPYETCS POJIb SKPAHHOTO 3ByKa B ()OPMUPOBAHNHN O0COOOTO XyHA0KECTBEHHOTO TPOCTPAHCTBA, CO3/AIONIETO
CHUHTETHYECKHI ayIMOBU3yaJIbHBIA 00pa3 M (PU3NIECKOro KBA3UPEATUCTUIECKOTO IIPOCTPAHCTBA, KOTOPOE BO3HUKAET
Omarosiapsi BHEPEHHUIO HOBBIX TEXHOJIOTHH, 3HAUNTENBHO YCHIINBAs BO3/ICHCTBHE HAa 3pUTENS BUPTYaIbHOTO IO CBOCH
MIPUPO/Ie KHHOM300paKeHHS.

KaroueBble caoBa: CDI/IJ'ILM, HUCTOpHS KMHO, 3BYK B KHHO, IPOCTPAHCTBO 3BYKa, KI/IHOI/I306pa)KeHI/Ie.

THE SOUND OF CINEMA: TECHNOLOGY AND CREATIVITY

Author: Poznin Vitaly F., Dr of Arts, Prof. of Dept. of TV and Radio Journalism at the St. Petersburg State University,
Russia (poznin@mail.ru)

Abstract: Technology is a means of creating any product. However, in the onscreen art, it is one of the elements creating
the art space of film. Considering the main stages of the development of cinematography, this article explores the influence
of technology of sound recording on the creating a special artistic and physical space of film (the beginning of the use a
sound in movies; the mastering the artistic means of an audiovisual work; the expansion of the spatial characteristics for the
screen sound; and the sound in a modern cinema). Today, thanks to new technologies, the sound in a cinema forms a
specific quasi-realistic landscape, greatly enhancing the impact on the viewer of the virtual screen images.

Keywords: Movie, cinema history, sound of film, film sound space, motion picture.

VIK 791.43

Bbubaunorpaguueckast cepuika: [Tozaun B. @. 3Byk B KMHO: TEXHOJIOTHS K TBOPYECTBO //

OHX "Menmnamyssika". Ne 8 (2017). URL: http://mediamusic-journal.com/Issues/8 1.html
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CBII'PAEM B MSIY — PASMEIIIEHUE MY3BIKH B ClIOPTUBHOM PEKJIAME

ABTtopsl: ['paksep H., kanauaat punocodekux Hayk, npodeccop Kadeapsl KOMMYHHUKAUK U ICHX00rud, Onb0oprekuit
yHHUBepcUTeT, r. Onboopr, Hanust (nicolaig@hum.aau.dk), I'pun P., kannunat ¢unocopckux Hayk, D01eHT kadeaps
KOMMYHUKAIIUH | Ticuxoyioruu, Oiap00oprekuil yauBepcutet, r. Onsoopr, Janus (gron@hum.aau.dk).

Annotanus: OCHOBHOE BHIMaHHE B 3TOH paboTe aBTOpaMH yJIeseTCsl pa3MEIIEHNI0 My3bIKH B PEKIIaMHBIX POJIMKaX C
TOYKH 3pEHHMSI aHAJIN3a UX MEAMATEKCTOB. B cTaThe yTBEepiKaaeTCA, UTO pa3sMEIEHUE MY3bIKH HE CIIEAYET IOHMMATh IPOCTO
KaK MCIIOJIb30BaHNE WIH "MTapa3uTHPYIOIIee MPUKpeIieHne" My3bIKH K HEMY3BIKQIbHBIM MeHaTeKcTaM, OpaHIaM 1
poaykTaM. Benp Takoe pazMmenieHne BKIIOYaeT B ce0s ayAMOBU3yalIbHOE MTO3UIIMOHUPOBAHNE U PEKOH(UTYpAIIHIO
MY3BIKH, YTO CHUIBHO BIIMSIET KaKk Ha KOMMEpUYECKHE, TaK ¥ Ha My3bIKaIbHBIE IEPCIIEKTHUBEI, ¥, BEPOSITHO, YKa3bIBaeT HA

"Xy 0KECTBEHHOE" MCIIOJIb30BAaHUE TEKCTOBBIX PECYPCOB. DTOT ApryMEHT UCCIEA0BAaH HAa MPUMEPAX aHAIN3a TEKCTOB
CTIIOPTUBHOI peKJIaMbl, B KOTOPOH JTMEeTeTHYecKoe pa3MelieHne Tpeka (ero Bepcun) rpynmsl AC/DC co31aéT KOHKpETHBIE
3HAYEHMSI BO B3aUMOCBSA3H MEXy MY3bIKOW U MOKa3bIBAEMBIM BHIOM CIIOPTA.

Karouessle cioBa: Pasmenienne My3siku, 6panausr, ciopt B CMU, AC/DC, pekiiaMHbIi pOJIHK.

LET’S PLAY BALL — MUSIC PLACEMENT AND MEDIATED SPORTS

Authors: Graakjer Nicolai Jergensgaard, PhD, Prof. of Dept. of Communication and Psychology at the Aalborg
University, Aalborg, DK (nicolaig@hum.aau.dk); Gren Rasmus, PhD, Associate Prof. of Dept. of Communication and
Psychology at the Aalborg University, Aalborg, DK (gron@hum.aau.dk).

Abstract: This article focuses on music placement in commercials from a text analytical

perspective. The article argues that music placement should not be understood merely in terms of usage and the
‘parasitic’ attachment of music to non-musical media texts, brands and products. Such placement includes the audiovisual
positioning and reconfiguration of the music, which profoundly influences the commercial’s as well as the music’s
potentials for signification, which arguably indicates an "artistic" use of the textual resources. The argument is elaborated
through a textual analysis of a sports-related commercial, in which the diegetic placement of (a version of) a track by the
band AC/DC adds specific values and meanings to the relationship between the music and the mediated sports.

Keywords: Music placement, branding, sports in media, AC/DC, commercial.

YK 659.148 + 784.66

Bubdanorpapuyeckas cepliKa:
Graakjer N. J.; Gron, R. Let’s Play Ball — Music Placement and Mediated Sports / ESM Mediamusic. Ne8 (2017).

URL: http://mediamusic-journal.com/Issues/8 2.html
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TF'APMOHM3ALIAA CO3HAHNS: K BOITPOCY OB APT-TEPAIINN

ABTop: Bosxosa I1. C., xanauaat ¢punonoruu, J0KTop GUI0COPCKUX HayK, JOKTOP UCKYCCTBOBEICHU, Ipodeccop
kadenps! mcTopur My3bIku PocTOBCKOM TocynapcTBeHHON KoHcepBaTopuu nMern C. B. PaxmannHoBa u kadenpsl
COIIMOJIOTUH U KyJIbTyposoruu KybaHckoro rocyjapcTBEHHOTO arpapHOro yHuBepcurera, r. Kpacuonap, Poccus
(polina7-7@yandex.ru).

AnHoTtamus: CTaThs MOCBSIICHA HCKYCCTBY, IHAJIOT C KOTOPBIM 00ECIIeYMBAET rapMOHH3AIINIO CO3HAHUSI COBPEMEHHOI'O
YeIIOBEKa, Ybsl YIIEPOHOCTh ONO3HAETCS B CKIIOHHOCTH OTOXIECTBIIATh CBOE S MCKITIOYUTENBEHO C HHTEIIEKTOM.
ApPryMEHTUPYsI MBICIIb, COTJIACHO KOTOPOH LIEIOCTHOCTh ICUXUYECKON JKU3HHU CYObEKTa ONpeeIsieTCsl HE TOIBKO
palMOHAILHBIM CO3HAHUEM, HO M CO3HAHMEM MPpalMOHAIBHBIM, aBTOP o0pamiaeTcs K Tpyaam no ¢uiocoduu s3pika
(P.N.ITaBunénuc), ncuxonunrsuctuke (A.H.Jleontses), punocoduu kynbrypsl (M.®Pyko, K.I.}OHr) u cotmonoruu (I'u
Jebop). B utore nocrynupyercsi MbICib, COIJIaCHO KOTOPOW UCKYCCTBO 00ECIIEYMBAET YUTATEINIO, 3PUTEIII0, CITYILATEIO
BXOXKJICHUE B IIPOCTPAHCTBO MMOJHOLCHHOW KU3HEIESITEIbHOCTH CO3HAHUS, CIIOCOOCTBYSI COTJIACOBAHHUIO TIPOTHBOPEUHH,
00YCIIOBJICHHBIX PEJIEBAHTHONW HECOBMECTUMOCTHIO PAlIMOHAILHOTO M UPPAMOHAIILHOTO, BEPOAIbHOTO U HEBEPOAILHOTO,
JIICKPETHOTO M KOHTUHYAJIBHOTO. B 3TOM COCTOMT Henpexosinasi IEHHOCTh HCKYCCTBA, KOTOPOE B COBPEMEHHOM
COLIMOKYJIbTYPHOW CHTYaI[K UTPAET 0COOYIO POJIb, BHICTYIIAsl B KaueCTBE MPOQUIAKTHYECKON MEpbI, CIIOCOOHOU
NpeAOTBPATUTh BCENOTIoNIatoliee 0e3yMue.

KuiroueBble c10Ba: ApT-Tepanus, CO3HaHUE, UpPallMOHalbHOE, HeBepOallbHOe, Oe3ymMue, DaucoH JeHucos,
[MTayne Knee.

HARMONIZATION OF CONSCIOUSNESS: TO THE QUESTION OF ART THERAPY

Author: Volkova Polina. S., PhD in Philology, Dr of Philosophy, Dr of Arts, Prof. of Dept. of History of Music at the
Rostov State Conservatory named after S. V. Rachmaninov and of Dept. of Sociology and Cultural at the Kuban State
Agrarian University, Krasnodar, Russia (polina7-7@yandex.ru).

Abstract: The article is devoted to art and the dialogue with it. That provides a harmonization of the

consciousness of modern man, whose defectiveness is recognized in the tendency to identify his Ego exclusively with his
Intellect. The author refers to the works on the philosophy of language (Rolandas Pavilionis), psycholinguistics (Alexei
Leontiev), philosophy of culture (Michel Foucault, Carl Gustav Jung), sociology (Gi Debor) and argues the point,
according to which the integrity of person's psychic life is determined not only by rational consciousness, but also by
irrational consciousness. As a result, the idea is postulated that art provides the reader, viewer, listener with the entry into
the space of a full-fledged vital activity of them consciousnesses and it facilitates the reconciliation of contradictions
caused by the relevant incompatibility of the rational and irrational, verbal and nonverbal, discrete and continuous. In the
modern socio-cultural situation, art plays a special role, acting as a preventive measure that can prevent all-absorbing
madness. And this is the lasting value of art.

Keywords: Art therapy, consciousness, irrational, nonverbal, madness, Edison Denisov, Paul Klee.

YAK 159.99 +37.03 +7

Bubimorpapuyeckas ccplika:
Bounkoga I1. C. K Bonpocy 00 apt-teparmmu // OHX "Meanamyspika". Ne 8 (2017).

URL: http://mediamusic-journal.com/Issues/8 3.html
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PAJNO BE3 CIYIIATEJIS: "MASIK"
ABTOp: brickko M. B., anmMuancTpaTop U 3amMectuTens riasHoro penakropa OHXK "Mennamyssika", . Mocksa, Poccus

(maxim.bysko@mediamusic-journal.com).

AnHoTanus: HeoObYHOCTH JaHHOH CTaThU B TOM, YTO OHA IETMKOM IOCTPOSHA Ha KPUTHIECKOM aHAIM3E JINIIb OJJHOH
MY3BIKUIBHON painoliepesad, MPOMICANIeH B IpsIMOM 3¢Hpe Ha paanocTaHuy "Mask" ¥ MOCBAIIEHHOHN KU3HHA U
TBOPYECTBY M3BECTHOTO OpUTAHCKOT0 KoMmo3uTopa Juapro Jlnoiaa Ya60epa. B mpuHIuIe, CTaThio MOKHO CUUTATH
Hay4YHOH pelieH3nel Ha MeauanpoaykT. Ha ocHOBaHMM CBOETO aHaM3a aBTOp MPUXOAUT K MapaJoKCaIbHOMY BBIBOIY, UYTO
JUIS COBPEMEHHOTO PaJAHOBELIAHMUS HAINYHE CIIyIIaTelNs CTAHOBUTCS HeoOs3aTeIbHBIM. OO 3TOM rOBOPSAT MHOTHE
TIPUHIMITEL BEACHUS 3(Hpa, IPEACTaBICHHBIC B pafuonepeaade, rae Besi nHPOpPMaIMOHHAs Harpy3Ka JOKUTCS Ha TOCTS B
CTyZWH, TJIe OTCYTCTBYET ITOJrOTOBUTENIbHAs paboTa BEAYIINX, IIe HEYMEHHUE OPHEHTHUPOBATHCS B )KaHPAX Ky pPHATHUCTUKH
HapymaeT KOMMYHHUKAIIMOHHBIE HOPMBI M Pa3TOBOPHYIO 3THKY, TJI€ IPOCIIECKUBAETCS SIBHBIN IEKOHCTPYKTUBHBIH MTOIXO0. K
TIpeyIaraeMoMy CIyIIaTenio Matepuainy. Kpome Toro, eHOMEH HaXOXXICHUS BEAYIINX B PAANOCTYJHH UCKIIOYUTEITEHO
"uist ceOst" moTIEpKUBAETCs 3BYKOBBIM O(OPMIIEHHEM PAAHOTNIEPEaadr, HIYIIHNM Bpa3pe3 ¢ JIOTHKOH ayIHalbHOTO
BOCIIPUATHSA (K IPUMEPY, Yepe/ia 3aCTaBOK), a TaK ’K€ HEKOMITETCHTHBIM 10J00POM MYy3bIKaJIbHOTO MaTepHaa, 4To,
HECOMHEHHO, OTTAIIKHBACT OT PAAHONPHEMHHKA PO(ECCHOHATIBHOTO PAIHOCTYIIATENA-My3bIKaHTA.

KuroueBsle cioBa: Pagnonepenada, Masik, perieH3us, psamMoit 3Qup, BeIyIIui, crymaTens, Y300ep.

RADIO WITHOUT A LISTENER: "MAYAK"
Author: Bysko Maxim V., Administrator and Deputy Editor of the ESM Mediamusic, Moscow, Russia

(maxim.bysko@mediamusic-journal.com).

Abstract: The singularity of this article is that it is entirely based on a critical analysis of only one live musical radio
program on the Mayak radio station and dedicated to the life and work of the famous British composer Andrew Lloyd
Webber. In principle, the article can be considered a scientific review of the media product. Based on his analysis, the
author comes to the paradoxical conclusion that the presence of a listener becomes unnecessary for modern broadcasting.
This is stated by many principles of the conduct of the air, presented in the radio program, where all the information load is
placed on the guest in the studio, where there is no preparatory work of the DJs, where their inability to navigate the genres
of journalism violates communication norms and colloquial ethics, where an obvious deconstructive approach to the
material offered for the listener. In addition, the phenomenon of being the DJs in the radio studio exclusively "for
themselves" is emphasized by the sound design of the radio program, which runs counter to the logic of auditory perception
(for example, the sequence of jingles), as well as the incompetent selection of musical material, which undoubtedly repels
professional radio listeners-musicians.

Keywords: Broadcasting, Mayak, review, live broadcast, DJ, listener, Webber.

YAK 654.195 + 78.072.3

Bubdanorpajguyeckas ccpLIKa:
Briceko M. B. Pagno 6e3 coymarens: "Mask" // DHXK "Menunamyssika". Ne 8 (2017).

URL: http://mediamusic-journal.com/Issues/8 4.html
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"MY3BIKAJBHBIN PUHI": 9CCE B TPEX PAYHJIAX

Astop: XKypkosa J[. A., KaHAUAAT KyJIbTYPOJOTUHU, CTAPLINI HAYYHBIA COTPYAHUK CEKTOpa MeauilHbIX HCKYCCTB
l'ocymapcTBeHHOTO MHCTUTYTA UCKyCCTBO3HaHUS, T. MockBa, Poccus (jdacha@mail.ru).

AnHoTamus: B craThe Ha mpuMmepe NporpaMMsl "My3bIKaNbHBIM PUHT" aHAIU3UPYIOTCS U3MEHEHNU S, IPOUCXOUBILINE B
oOriecTBe U Ha TeleBUAeHUH B 310Xy Ilepectpoiiku. Mccnenyercs coBMeneHne My3bIKH B AUCKYCCHH B CTPYKTYpe
TeJIeriepeiauy, OTPeIeIIOTCSI 0COOEHHOCTH BH3YAJILHOTO TPETIOTHECEHHS UCTIOTHUTENEH U XapakTep KOMMYHUKAINN
BOKPYT HOBBIX MY3bIKaJIbHBIX 5kaHpPOB. [1oapoOHO pa3duparoTcs Tpy BHITYCKa IIPOrpaMMbl ¢ yyactueM: 1) Banepust
Jleontnena, 2) rpynmst "bpaso" ¢ JKanHoit Ary3apoBoii u 3) pok-rpynn Mockssl u JlennHrpazna (B wactHocTH "3ByKoB My"
¢ [Terpom MaMOHOBEIM).

Karouessle ciioBa: CoBeTckoe TelIeBUACHUE, IIOMyIIIpHas My3bIKa, POK-My3bIKa, 3cTpasa, Tamapa MakcumoBa, Banepuit
JleonTreB, Amna Ilyrauéna, )Kanna Arysaposa, [1€rp Mamonos, "bpaso", "3Byku My".

"MUSICAL RING": ESSAY IN THREE ROUNDS
Author: Zhurkova Daria A., Senior Researcher of Dept. of Media Arts at the State Institute for Art Studies, Moscow,
Russia (jdacha@mail.ru).

Abstract: The article uses the examples from "Musical Ring" TV program to analyze changes that

took place in soviet society and on television in the era of Perestroika. The combination of music and discussion in the
structure of the telecast is studied, as well as the features of the visual presentation of performers and the nature of
communication around new musical genres are determined. The following three issues of the program are examined in
detail: 1) Valery Leontiev, 2) "The Bravo" band with Zhanna Aguzarova as bandleader, and 3) the rock groups from
Moscow and Leningrad (in particular, "The Sounds of Mu" with Peter Mamonov).

Keywords: Soviet television, popular music, rock music, Tamara Maksimova, Valery Leontiev, Alla Pugacheva, Zhanna
Aguzarova, Peter Mamonov, "The Bravo", "The Sounds of Mu".

VIK 7.097 + 784 + 79

Bubanorpajguyeckas ccpLIKa:
Kypxosa JI. A. "Myssikanbabli Puar": scce B Tpéx paynmax / OHX "Memnamyssika". Ne 8 (2017).

URL: http://mediamusic-journal.com/Issues/8 5.html
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IMEHBEPT U XEPPMAH: JIUAJIOT NOCBAIIEHHBIX

ABTop: BriObiBanel D. B., kaHIuAaT UCKYCCTBOBEACHUSI, CTAPILHIA NIpEnoiaBaTelb Kadeapbl My3bIKOBEICHHS,
KOMITO3UIIMU U METOIUKH My3BIKAILHOTO 00pa3oBaHus KpacHOIapcKoro rocy1apcTBEHHOTO HHCTHTYTA KyJIbTYPBI,
KpacHozap, Poccust (elavib@mail.ru).

AHHoTanus: B craThe MpeCcTaBIIeH aHaJ N3 | OJHO U3 BO3MOYKHBIX O0pa3HBIX UCTOJIKOBAaHUH (puibMa-Ha-My3bIKy "OnHa
HOuYb. OnHa xu3HE" (1999) Hemernkoro pexuccépa O.Xeppmana. Ero cuHTeTHYECKII KHHOTEKCT 00 BEANHSAET MY3bIKAIEHO-
MOATUYECKHI TEKCT MEPBOUCTOYHNKA — BOKAJIBHOTO IUKJIA

A Illénbepra "Jlynnsriii [Trepo" — u BU3yaNbHBIH TEKCT KHHOPEKUCCEPA, 3aKITIOYAIOIIAN "BCTPEYHBINH 00pa3HbIi psaa’”.
[Mpemnaraemasi KOHLIENIHA IPOYTEHUS QUIBMa peaTn3yeT 3aI0KEHHYIO B OPUTHHAJIBHOM TEKCTE, HO 3HAYUTEIEHO
YCHUIICHHYIO0 XeppPMaHOM, TeMY IICHXOJIOTHYECKUX MPOOJIEM JIMIHOCTH B COBPEMEHHOM MHpE. XYA0KECTBEHHBIH
KHHOIUCKYPC B PHIOCO(PCKO-IK3UCTCHIIHAIBEHOM M COLTMOJIOTMYECKOM KIIFOUE BBISBIISET KAK OHTOJIOTHYECKOE ITOCTOSHCTBO
1 BCEOOIIIHOCTD ITHUX MPOOIJIEM, TaK U UX THIIEPTPO(HIO B COBpEeMEHHOM "00IIecTBE CIEKTAKIIA", TOABOAS HAC K MBICIH O
HEOOXOIMMOCTH BOCIIPOTHBHUTECS POJIH, HaBA3bIBAEMOH CyOBEKTaM YCTAaHOBJICHHBIM YKOHOMUYECKHUM MOPSIKOM.

KualoueBsle cioBa: OmieM, My3bika, XeppMmas, LIEndepr, JIyrnstii [Ibepo.

SCHOENBERG AND HERRMANN: DIALOGUE OF DEVOTED

Author: Vybyvanets Eleonora V., PhD in Arts, Senior Lecturer of Dept. of Musicology, Composition and Methods of
Music Education at the Krasnodar State Institute of Culture, Krasnodar, Russia (elavib@mail.ru).

Abstract: The analysis and possible figurative interpretation of the movie-on-music "One Night. One Life" (directed by
O.Herrmann, Germany, 1999) are presented in the article. A synthetic audiovisual text unites the musical and lyrical text of
the primary source, the vocal cycle "Pierrot Lunaire" composed by A.Schoenberg, and the video text of the director,
enclosing a "counter-imagery". The proposed concept of studying this film is revealed with using a certain methodology and
it realizes the subject of Personality’s psychological problems in the modern world, which are inherent to the original music
text and they are considerably strengthened by the filmmaker. The artistic film discourse in the philosophical-existential and
sociological manner reveals both the ontological constancy and universality of these problems and their hypertrophy in the
contemporary "society of the spectacle". Also, it leads us to the idea of the need to resist the role imposed for citizens by the
established economic order.

Keywords: Film, music, Herrmann, Schoenberg, Pierrot Lunaire.

YK 784+791.43-293
Budaunorpaguyeckas ccblika:
BriobiBanen 3. B. [I€u6epr u Xeppman: nuanor nocesméHubix // OHXK "Menuamysbika". Ne 8 (2017).

URL: http://mediamusic-journal.com/Issues/8 6.html
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