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MKOHOIPA®UA U GESAMTKUNSTWERK B IBYX KUHEMATOIPAOUYECKUX MOCTAHOBKAX "MAPCUDANA"

ABTOp: ANIlOHHO M., AOKTOpP B 06/1aCTK KOMMNO3MUMK, npodeccop Kadeapbl My3blik1 yH1BEpcUTETa EAFIT, T.
MegenbuH, Konymbusa (pupil72@gmail.com).

AHHoTaumA: KoHuenuma Gesamtkunstwerk, KoTopas onMcaHa M peasiM3oBaHa B TEOPETUYECKMX TpydaX MU
My3bIKa/IbHbIX Apamax BarHepa, nposiBunach B KMHEMaTOrpaUUeCKoM 3CTETUKE U A3bIKE KMHO YXKe B Havasle
npowsioro Beka. OAHaKo 3a nocsiegHue CTo neT Teopmu BarHepa npetepnenm cyllecTBeHHble M3MEHEHMA,
KOTOPbIE€ B HEKOTOPbIX C/ly4asx NPOTMBOPEYAT UCXOAHOM mozenn. KnHemaTtorpadmcTsl MogUbULMPOBaU e€,
MCXOAA M3 CBOMX MAE0JIOTMYECKMX COOBPAKEHUM, OBLLEN KY/IbTYPHOM 06CTAHOBKM M COBCTBEHHBIX
npeanoyTeHui. B yactHocTH, B "Tlapcudane” oJHMMM M3 KOMMNOHEHTOB "TOTa/IbHOMO NPOM3BEAEHMA MCKYCCTBA",
KoTopble 6bIM NOCe0BaTE/IbHO NEPEOCMbIC/IEHDBI, ABATCS OrNepHble 06pasbl B UX CLEHOTpachHMyecKom
PEKOHCTPYKLMMU U M306pa3nTe/ibHOM nepesonioweHmu. Ha npumepe nkoHorpaduyeckoro aHaimsa AByx
3KpaHu3aumi "Mapcudana” (damcoH, 1904 n 3ubepbepr, 1982) nokasaHo, Kak USMEHWUJICA BU3yasibHbIM acnekT
Gesamtkunstwerk, v, cnepoBaTenbHO, HapyLWMAACb KOHLENUMA "TOTaslbHOro NpomM3BeAeHUA MCKYCCTBa".
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ICONOGRAPHY AND GESAMTKUNSTWERK IN PARSIFAL’S TWO CINEMATIC SETTINGS
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Abstract: The concept of Gesamtkunstwerk (as expressed and realized in both, Wagner’s theoretical writings
and music-dramas) has informed the aesthetics of cinema and filmic language since the early beginning of the
last century. However, over the past one hundred years, Wagner’s theories have undergone significant
mutations that in some cases contradicted the original model. Filmmakers have altered that model according
to their own ideological aims, cultural background and individual taste. With respect to Parsifal, one of the
components of the "total work of art” that has been consistently reinterpreted is the opera’s imagery in terms
of either scenographical reconstruction or visual representation. The iconographical analysis of two
cinematographic versions of Parsifal (Edison, 1904 and Syberberg, 1982) illustrate how the visual aspect of the
Gesamtkunstwerk has changed and, in doing so, the concept of the "total work of art" has undermined itself.
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